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Performance Notes

Seven Prophetess (seven movements) 

were premiered and recorded on march 30-31, 2017 

at The 2017 John Donald Robb Composer's Symposium

by:

Anne Harley, Soprano

Barbara Pöschl-Edrich, harp

Miranda Shulman, violin I

David Felberg, violin II

Shanti Randall, viola

James Holland, cello

conducted by Moshe Shulman

No.5 (Sarah): the underlined notes at the beginning of this movement, and in similar passages that follow refer to bow length. 

         Follow precisely the indicated bow lengths.

Duration: approx. 20 minutes

The lyrics are in modern Hebrew (written in International Phonetic Alphabet - IPA)

Seven biblical female prophetesses: Miriam, Hulda, Esther, Avigail, Sarah, Hannah, and Deborah, are portrayed in songs by the young 

Israeli composer Moshe Shulman.  Inspiration for the piece emerged through conversation with Dr. Anne Harley, founder and director of 

Voices of the Pearl, about setting text by and about female esoterics from world traditions throughout history to reclaim their lost voices 

and the tradition of female spirituality.  

Before the spirits of these women could be brought to life through music, poet Juli Varshavsky was invited to develop his most reflective 

text about these famous yet inaccessible women.  Where information about the women was limited, Juli filled in with intuition and imagination.

The result of this reflection: seven fine poems, from which the composer extracted the most important lines to set music to.  

The use of both biblical and modern Hebrew language creates a more authentic character in the vocalist and overall ambience of this piece.  

In addition to usage of the Hebrew language, the music incorporates many Jewish elements as well.  The augmented second, an interval 

found in modes and melodies of Eastern European Jewish Klezmer music, can be found throughout the piece. Another important element 

in the piece is the use of the mordent, a rapid alternation of a note with the note immediately below or above it in the scale. 

This ornamentation is common in klezmer instrumental music and imitates cantorial singing. Similarly to cantors that were expected 

to adhere to a higher level of artistry as well as emotional intensity, the singer in Seven Prophetesses is also expected to treat the texts with 

greater freedom and expressivity with the use of more elaborate virtuosic display, occasionally  absorbing influences from contemporary music. 

No.1 (Miriam) and No.6 (Hannah) should be ended with an 'attaca', leading to the following movements without stopping.

Program Notes
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. תֹחמְבִוּ םיפִּתֻבְּ  הָירֶחֲאַ , םישִָׁנּהַ  - לכָ ָןאצֶתֵּוַ  הּדָָיבְּ ; -- ףֹתּהַ - תאֶ ןֹרהֲאַ , תוֹחאֲ  האָיבְִנּהַ  םָירְמִ  חקַּתִּוַ 

And Miriam the prophetess, the sister of Aaron, took a timbrel in her hand; 

and all the women went out after her with timbrels and with dances.

(Exodus 15:20)

Lyrics: Juli Varshavsky

q = 66 -74

Moshe Shulman (b.1978)

1 Miriam - ִםָירְמ
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